
 

Responsive Design 

 
Shake, jiggle, stroke, and swipe the 
story as you navigate Meimei’s tale. 
Interactive features in the story include 
audio, video, puzzles, QR codes, and 
SMS messages.  

The Wandering Meimei / Meimei Liu Lang Ji 
project tells the story of a Chinese migrant woman 
factory worker on the frontlines of globalization. 
One of 200 million girls and young women who toil 
impossibly long hours on assembly lines in Asia, 
Meimei’s connection to her world is maintained 
through her mobile phone and it is not without irony 
that she spends her days helping to build them. What 
technology she uses, what she believes in, and what 
she reads and writes will shape the future of her 
nation. Wandering Meimei uses the interactivity 
of a mobile app to allow the reader to meet Meimei and 
discover the world where she makes everything we 
own and wear. The project combines an interactive 
app with a social media site for the Chinese market. 
This is a demo of the English version.
 

Wandering Meimei:  
Story Structure 
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 WANDERING     Meimei 
Meimei Liu Lang Ji



I d e n t i f i a b l e  S t o r y  T h r e a d s  
i n  F i v e  I n t e r a c t i v e  C h a p t e r s

I am surrounded by girls like myself. It is 
easy to tell who is new. The experienced 
girls’ faces are powdered, their lips red-
dened with lipstick. Their movements are 
quick and spare, certain. They look much 
older, look cultured in their city jeans 
and foreign language T-shirts. Like us, 
they sleep whenever there is a moment 
of rest, but when their eyes are open the 
sadness in them burns me like a coal.

R e s p o n s i v e  D e s i g n

Shake, j iggle, 
stroke, and swipe 
the story as you 
navigate Meimei’s 
t a l e . I n t e r a c t i v e 
features in the 
story include audio, 
video, puzzles, QR 
codes, and SMS 
messages. 

 WANDERING     Meimei 
Meimei Liu Lang Ji

The bullet train shoots forward. My head 
rocks against my collar pressed against 
the window. The clacking rhythm is more 
of a vibration than a sound. Gradually the 
dark fades. Trees and rice paddies step out 
from beneath mist curtains as the morning 
light spreads. Leaping like a tiger, the train 
relentlessly gulps the track, flying westward 
toward Shenzhen. Toward my destiny. My 
head fills with the rhythm of the train as I try 
to imagine the gleaming pearl of the city. I 
blink away thoughts of the fluid river of the 
cell phone assembly line that awaits me. 
Becoming dagongmei is not easy. Prickles 
run down my back. On this road, I am a 
snail without a shell. Since I cannot sleep, I 
scrunch my eyes closed and try to breathe 
deeply instead.

After Deng Xiaoping opened the doors 
to the west, whole cities were built. The 
new Chinese architects, who were 
Western trained, forgot the beautiful 
symmetry of Jian construction. They 
pulled up whole cities out of the mud, 
but jumbled them together like crowded 
teeth on the skyline. The buildings face 
any direction, are made of concrete with 
blind glass eyes on the walls for light, 
and with pillars arranged in even  
numbers! No wonder it was said there 
were brand new cities that were ghost 
towns. Cities were built, but the  
dagongmei did not journey to these  
unlucky places. Only the voice of the 
wind lives in those empty concrete 
shells.

The bullet train shoots forward. My head 
rocks against my collar pressed against 
the window. The clacking rhythm is more 
of a vibration than a sound. Gradually the 
dark fades. Trees and rice paddies step out 
from beneath mist curtains as the morning 
light spreads. Leaping like a tiger, the train 
relentlessly gulps the track, flying westward 
toward Shenzhen. Toward my destiny. My 
head fills with the rhythm of the train as I try 
to imagine the gleaming pearl of the city. I 
blink away thoughts of the fluid river of the 
cell phone assembly line that awaits me. 
Becoming dagongmei is not easy. Prickles 
run down my back. On this road, I am a 
snail without a shell. Since I cannot sleep, I 
scrunch my eyes closed and try to breathe 
deeply instead.

The bullet train shoots forward. My head rocks against my collar pressed against the 
window. The clacking rhythm is more of a vibration than a sound. Gradually the dark fades. 
Trees and rice paddies step out from beneath mist curtains as the morning light spreads. 
Leaping like a tiger, the train relentlessly gulps the track, flying westward toward Shenzhen. 
Toward my destiny. My head fills with the rhythm of the train as I try to imagine the 
gleaming pearl of the city. I blink away thoughts of the fluid river of the cell phone assembly 
line that awaits me. Becoming dagongmei is not easy. Prickles run down my back. On this 
road, I am a snail without a shell. Since I cannot sleep, I scrunch my eyes closed and try to 
breathe deeply instead.
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Wandering Meimei 
Meimei Liu Lang Ji As a Literary Text

To  create a literary work for the 
Chinese market and for factory girls, we 
turned to Chinese literature to identify 
an appropriate genre. The natural choice 
seemed to be the genre of lizhi, a form 
of inspirational and encouraging story 
of courage, bravery, and strength. The 
most famous example of lizhi is a comic 
strip character called Sanmao Liu Lang 
Ji (1935) by Zhang Leping. In Wandering 
Sanmao we found our model for a 21st 
century heroine. A homeless boy on the 
streets of Shanghai following the first war 
with Japan, Sanmao is an iconic figure to 
a people for whom migration is a major 
part of their lives. Our Meimei character 
became Wandering Meimei or Meimei 
Liu Lang Ji. This genre was so perfect 
because it has been until now a genre 
that has only been applied to men and 
boys.

For structural inspiration for the text, 
we looked at one of the classic novels 
of the Song Dynasty, The Outlaws of 
the Marsh, which tells the story of 108 
bandits who steal from the rich to give 
to the poor.  Many of medallion-like 
structures in the text echo the structures 
of feng shui and provided inspiration for 
our electronic literature interface.

F ilial piety (      xiào) or ancestor worship 
was one of the central tenets of Confucianism. 
Under Confucianism women were the keepers 
of the family stories: the stories of the male 
lineage. Meimei is our storyteller who will dare 
to tell her own story. But under Confucianism, 
one’s family’s story starts with one’s house. 
Our Meimei has a particular interest in her 
village that she leaves behind and in traditional 
Chinese architecture.



Who is   
Meimei?
T he most  mob i le  work  fo rce  in  the  Ch inese 
economy is  a  mass ive  migran t  popu la t ion  o f  200 
mi l l i on  fac to ry  workers  composed pr imar i l y  o f  young 
women under  the  age o f  25 .  Ye t  they  a re  an  inv is ib le 
popu la t ion .  Wi th in  the  g loba l  economy,  ‘me ime i ’ 
i s  w i th  us  in  the  th ings  we buy  and the  th ings  we 
car ry  w i th  us—from sweaters  to  shoes  to  iPhones . 
 
Me ime i  means  l i t t l e  s is te r  and  i s  a  word  used 
in te rchangeab ly  as  an  a f fec t iona te  name 
fo r  any  young woman.  The dagongmei  a re 
work ing  s is te rs—a c lass  o f  fac to ry  worker 
tha t  powers  manufac tu r ing  a round the  g lobe . 
Connec t ion  fo r  the  migran t  women is  ma in ta ined 
th rough the  umbi l ical  cord of  their  phone. 

C h i n e s e  w o m e n ’ s  l i v e s ,  l o v e s ,  w o r k ,  a n d 
s e n s e  o f  s e l f  a r e  s h a p e d  a n d  t r a n s f o r m e d  b y 
m o b i l e  t e c h n o l o g y .  T h e  p h o n e  i s  t h e i r  f i r s t 
m a j o r  p u r c h a s e  o n c e  t h e y  l e a v e  h o m e  a n d 
t h e i r  o n l y  a c c e s s  t o  o n l i n e  e n t e r t a i n m e n t . 
T h e i r  p h o n e  i s  s o  i m p o r t a n t  t o  t h e s e 
w o m e n  t h a t  t h e y  r e f e r  t o  t h e m s e l v e s  i n  t h e 
t e r m i n o l o g y  o f  t h e  t e c h n o l o g y :  “ I  n e e d  t o 
recharge .  I  am upgrad ing  myse l f ”  (Chang 2008,  p . 

The  phone has  a  vas t  po ten t ia l  as  a 
veh ic le  fo r  d ig i ta l  s to ry te l l i ng .  Wander ing 
Me ime i  /  Me ime i  L iu  Lang J i  i s  an  app 
des igned to  s ta r t  a  two-way  conversa t ion . 
We inv i te  Me ime i  to  wr i te  back .



T he gorgeous ly  i l l us t ra ted  Y ingsao Fash i  i s  to 

a rch i tec tu re  what  Herodotus ’s  H is to r ies  was  to 

h is to r i ca l  wr i t ing .  Comple ted  in  1103 by  L i  J ie  i t 

was  the  b ib le  fo r  bu i ld ing  cons t ruc t ion  in  Ch ina  fo r 

more  than  900 years .  Compi led  f rom the  h is to ry 

o f  a rch i tec tu re  and  in te rv iews w i th  con temporary 

c ra f tsmen,  the  names g iven  to  the  house ’s  par ts 

a re  d rawn f rom Song dynas ty  l i te ra ry  language 

o f  t rees  and f lowers .  I t  i s  an  impor tan t  book  to 

Me ime i .

  

The  Bu i ld ing  Manua l  exp la ined  how to  use  the 

p r inc ip les  o f  the  na tu ra l  wor ld  to  bu i ld  a  wooden 

house w i thou t  any  na i l s  o r  fas teners  tha t  cou ld 

s tand  fo r  hundreds  o f  years .  The  feng  shu i 

compass  i s  the  too l  tha t  governs  t rad i t iona l 

Ch inese  bu i ld ing  s tandards  because when 

the  house is  per fec t l y  pos i t ioned the  house is 

na tu ra l l y  coo led  in  summer  and  heated  in  w in te r . 

The  fo rce  o f  the  ba lanced roo f  i s  a  g ian t  spr ing 

tha t  ho lds  the  s t ruc tu re  in  p lace .  I t  i s  th is  s t rong 

foundat ion  tha t  Me ime i  leaves  beh ind  as  she 

t rave ls  to  the  s t range new wor ld  o f  fac to ry  work 

 

Meimei  
and Architecture: 
the Yingsao Fashi


