WANDERING

Meimei Liu Lang Ji

The Wandering Meimei / Meimei Liu Lang Ji
project tells the story of a Chinese migrant woman
factory worker on the frontlines of globalization.
One of 200 million girls and young women who toil
iImpossibly long hours on assembly lines in Asia, | _ ;
Meimei’s connection to her world is maintained | S Sp i '
through her mobile phone and it is not without irony | o don
that she spends her days helping to build them. What
technology she uses, what she believes in, and what
she reads and writes will shape the future of her
nation. Wandering Meimei uses the interactivity
ofamobile apptoallowthereadertomeetMeimeiand
discover the world where she makes everything we
own and wear. The project combines an interactive
app with a social media site for the Chinese market.
This is a demo of the English version.
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Wandering Meimei:
Story Structure

Downloadable
App

Shake, jiggle, stroke, and swipe the
story as you navigate Meimei’s tale.
Interactive features in the story include
audio, video, puzzles, QR codes, and
SMS messages

Online Features

(] 4 ] History
,ﬁ Link to Website

carolyn.guertin@gmail.com http://carolynguertin.com



WANDERING

Meimei Liu Lang Ji

all B 420 |

+ul B 42

Table of Contents >

R The bullet train shoots forward. My head
rocks against my collar pressed against
G After O the window. The clacking rhythm is more
to the of a vibration than a sound. Gradually the
h SN a dark fades. Trees and rice paddies step out
West from beneath mist curtains as the morning
0 Sym d light spreads. Leaping like a tiger, the train
F lam pullg relentlessly gulps the track, flying westward
- easy S SULTE toward Shenzhen. Toward my destiny. My
| s et head fills with the rhythm of the train as | try
dene t ZFydc to imagine the gleaming pearl of the city. |
r quick lf; ‘Eg blink away thoughts of the fluid river of the
e olde; an ; cell phone assembly line that awaits me.
gl NUM
and d ' Becoming dagongmei is not easy. Prickles
they were :
run down my back. On this road, | am a
of reg !  town: o ,
sadnt - dago snail without a shell. Since | cannot sleep, |
scrunch my eyes closed and try to breathe
JLl7 unluc )
wind deeply instead.

shell: ; —, A -
¥l W 420

D

The bullet train shoots forward. My head rocks against my collar pressed against the
window. The clacking rhythm is more of a vibration than a sound. Gradually the dark fades.
Trees and rice paddies step out from beneath mist curtains as the morning light spreads.
Leaping like a tiger, the train relentlessly gulps the track, flying westward toward Shenzhen.
Toward my destiny. My head fills with the rhythm of the train as | try to imagine the
gleaming pearl of the city. | blink away thoughts of the fluid river of the cell phone assembly

Dagongmei Productions line that awaits me. Becoming dagongmei is not easy. Prickles run down my back. On this

breathe deeply instead.
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Responsive Design
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For structural inspiration for the text,
we looked at one of the classic novels
of the Song Dynasty, The Outlaws of
the Marsh, which tells the story of 108
bandits who steal from the rich to give
to the poor. Many of medallion-like
structures inthe text echo the structures
of feng shui and provided inspiration for
our electronic literature interface.

To create a literary work for the
Chinese market and for factory girls, we
turned to Chinese literature to identify
an appropriate genre. The natural choice
seemed to be the genre of lizhi, a form
of inspirational and encouraging story
of courage, bravery, and strength. The
most famous example of lizhi is a comic
strip character called Sanmao Liu Lang
Ji (1935) by Zhang Leping. In Wandering
Sanmao we found our model for a 21st
century heroine. A homeless boy on the
streets of Shanghai following the first war
with Japan, Sanmao is an iconic figure to
a people for whom migration is a major
part of their lives. Our Meimei character
became Wandering Meimei or Meimei
Liu Lang Ji. This genre was so perfect
because it has been until now a genre
that has only been applied to men and
boys.
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Filial piety ( Xiao) or ancestor worship
was one of the central tenets of Confucianism.
Under Confucianism women were the keepers
of the family stories: the stories of the male
lineage. Meimei is our storyteller who will dare
to tell her own story. But under Confucianism,
one’s family’s story starts with one’s house.
Our Meimei has a particular interest in her
village that she leaves behind and in traditional
Chinese architecture.



The most mobile work force in the Chinese
economy is a massive migrant population of 200
million factory workers composed primarily of young
women underthe age of 25. Yetthey are aninvisible
population. Within the global economy, ‘meimei’
is with us in the things we buy and the things we
carry with us—from sweaters to shoes to iPhones.

Meimei means little sister and is a word used
interchangeably as an affectionate name
for any young woman. The dagongmei are
working sisters—a class of factory worker
that powers manufacturing around the globe.
Connection for the migrant women is maintained
through the umbilical cord of their phone.

Chinese women’s lives, loves, work, and
sense of self are shaped and transformed by
mobile technology. The phone is their first
major purchase once they leave home and
their only access to online entertainment,
Their phone is so important to these
women that they refer to themselves in the
terminology of the technology: “l need to
recharge. | am upgrading myself” (Chang 2008, p.

FACTORY
GIRLS =

VOICES FROM THE HEART
OF MODERN CHINA
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The phone has a vast potential as a
vehicle for digital storytelling. Wandering
Meimei / Meimei Liu Lang Ji is an app
designed to startatwo-way conversation.
We invite Meimei to write back.




and Architecture:

the Yingsao Fashi

The gorgeously illustrated Yingsao Fashi is to
architecture what Herodotus’s Histories was to
historical writing. Completed in 1103 by Li Jie it
was the bible for building construction in China for
more than 900 years. Compiled from the history
of architecture and interviews with contemporary
craftsmen, the names given to the house’s parts
are drawn from Song dynasty literary language
of trees and flowers. It is an important book to
Meimei.

The Building Manual explained how to use the
principles of the natural world to build a wooden
house without any nails or fasteners that could
stand for hundreds of years. The feng shui
compass is the tool that governs traditional
Chinese building standards because when
the house is perfectly positioned the house is
naturally cooled in summer and heated in winter.
The force of the balanced roof is a giant spring
that holds the structure in place. It is this strong
foundation that Meimei leaves behind as she
travels to the strange new world of factory work

i ﬁ Al B
| ; 2z , et
R fi '
b3 v ; : V&
3 it X
s B s j
£ | K
£
& o 2
23 P
i [ | 4
7 7 : / &
o o
\ — ;;_\r‘ } — ]
e = — T |
\ !/ !
S~ : —7 FE’A ':
.
‘ A
: huatouzi <90

(flower-head)




