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Poetic Ergodic Capture

By reading, you are your own guard into the prison of signs.

In the series “little uncomfortable reading poems”, I implement usual traditional activities. In order to read the text, the reader has to brush it in the “little brush to brush the fiction”, she has to stir it in the “Friends on the doorstep” and to plan it in the “plan poem”. All are based on ergodic reading.

Espen Aarseth defines ergodic reading by the nontrivial effort the reader has to do to traverse the text. It opposes it to noematic reading that is the normal reading of a book. Noematic reading is only based on cognitive processes that do not interfere with the purely reflex physical activity needed to read. In the contrary, meaning resulting from ergodic reading depends on the ability the reader has to do physical manipulation and on cognitive processes she uses to interpret the relationship between these manipulations and the semiotic resulting answer.   

Normaly, ergodic reading helps and favours noematic reading. Ergodic capture arrives when ergodic and noematic readings enter in conflict at each time, when ergodic reading is allowing and thwarting noematic reading at the same time. As it is based on manipulation, ergodic capture is like a game poem. It can have playable aspects linked to the manipulation. It also sometime needs dexterity and thus a challenge can appear as a game aspect. But this challenge does not consist to reach a goal in order to continue to read but only how to combine at present time noematic and ergodic readings. 

Ergodic capture has two facets that can be implemented independently. 

The first one is due to the dexterity that the manipulation requires. unusual manipulation both permits and opposes to noematic reading because the manipulation itself focuses the attention and uses cognitive resources that can no longer be used by noematic reading. Noematic reading is thus less performant and it is more difficult to create a meaning. It is the case when the reader stir in “ friends on the doorstep”. 

The second facet is related to cognitive processes. The reader must have an idea of what she must do, what she may do, and what she is able to do. The interpretation of the domain and status of actions is based on the result of effective actions but also on the thought of what would have happened if the action had not be made and / or whether another action had be done. Significant built in ergodic reading thus depends both on the interpretation of real signs and on a projection of imaginary that can be considered as an interpretation of virtual alternative signs. In order to foresee the result of alternative behaviour, the reader uses the signs she has already read and the result of previous actions as indexes of what would happen if other action would be done. At each time, the result of activity is not only interpreted for itself, but also as an instruction of what to do now and of what action must be avoid. This prescriptive level uses the knowledge the reader has about the interface and the usual behaviour of the apparatus.  It consists in a set of clues, which guide the choice of immediate action. But the meaning of an index is not always the reality, it can differ of what it should be. The prescriptive level on screen can orient the reader to a conception of the behaviour of the apparatus that differs from the real behaviour. In this case, the reader is also captured by her imaginary, psychological belief governs her activity instead of the real world. She is captured by the utterance the apparatus answers to her actions. In my “little uncomfortable reading poems”, this psychological capture is used in the plan poem: in fact you don’t need to do something to read. The animation automatically periodically appears and it is sufficient to rebuilt the global meaning of it. Generally, people think that they must use the totality of the range of variation of the parameters they can govern because it is usually the case in digital products. In the “plan poem” they thus plan quickly with many efforts, in “friends on the doorstep” they move the scroll bar on the totality of its range, and they quickly stir. In fact it is not useful. Indeed, they must act parsimoniously and using the totality of the range of variation complicates much more ergodic reading.

In conclusion, ergodic capture shows that freedom does not come from the possibility to explore, manipulate or make chooses, but perhaps from a change of perspective considering works as events to live. Freedom always comes from cutting the Gordian knot, never from trying to undo it.

